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of Irving Berlin's “White Christmas," originally sung by Bing Crosby in 
5 "Hol day’ Tam ny that it is still the song most favored by servicemen all over the a ead 


Be for Christmas if in My. Dreams," 8 olose Seconds 


more end nore of our men end women in uniform end away ‘from home at 


ee poe. the stamp recently brought out to commemorate the 50th Anniversary of the | 
Motion Picture, gains a special significance dépicting, as it does, a film being | 
--- ghown to the fighters in a fer away land under the most primitive of conditions. = = | 
‘What a factor the motion picture has been in upholding the morale of our armed =Es_—sC 
--- forses all over the world and whet a part music has played in it, will probably ete 
f .. net be known until long after Victory has been won. But we do know it is ome of | 
9 _s Which we oan be proud. ‘That Victory which is our objective is nearer perhaps than a 


we would have thought possible last Christmas, but it is still far from won so we sa 


= _ shall not wish our readers this year the traditional MERRY CHRISTMAS but rather ssid 
the SEASONS BLESSINGS, and thet soon come the PEACE | ON we 


deeply desire, 
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NEWS ‘ITEMS. . COMMENTS 


a thinks af. "gong of Russia" Broerpt from. Aram 


Bare Khachaturyan, Soviet composer, to Quigley Publications : "Naturally, we were curious | é 


to see how you Americans interpreted the events of the first period of the war on 
Soviet territory and how the cast and musicians, headed by such esteemed directors 


as Joseph Pasternak and Gregory Ratoff, composer Herbert Stothart and conductor 


Albert Coates, tackled many diffioult that ‘the of a 
“entailed. 


"TI must ‘Liked the ‘There. was noble. ond fayllic quality 


a about it that spoke for the warm feeling that is drawing the American and Russian La 


; people together. Music, in its subtle way, is one of the most effective agents) in’ a 


+ disclosing the national traits of people. ‘The Great Waltz' was particularly a 


great success in our country because of its musical charm. In ‘Song of Russia! a 
. find that Tohaikovsky's music has helped to elevate the film to great and noble 


ot 
ulm with aid to. By ‘Richard. Citizen News: 
“A picture I can get my scoring teeth into." That was David Chudnow's opinion = 

| William Wilder's new ‘production, "The Great Flemarion," after looking at the od 
wit an eye to the musical underscoring. 
The reason, Chudnow avers, is that a picture ‘which: with strong 


character and his” psychological reactions, much more when 46 comes to 
applying the musical touch, 


"Producers realize now, too," declares: Chadnow,. that can a 


aid to the. picturization of character development. The individual's emotions, feel-— 

ao is reactions and even intentions can be suggested subtly but clearly to the audi- 
| oe ences." '- In this. pioture, both of the leads, Erich von Stroheim in the title role | of 
Mary Beth Hughes as the woman who leads him to eventual ruin, are ohar~_ 
| This affords an ‘opportunity strong music." 
Chudnow doesn't do the music himself, though he has the to be to 


ae it. He handles the musio for a group of independent producers in a supervisory — 


capacity. A part of his duties which calls for careful judgment is the seleotion = | 
of a suitable composer for each score. He has several men on tap who have consid- — 


erable reputations ‘the field, and from ae: ‘oocasional he makes 


psychology. of composer Amportant as that of the he: is 
A te score,” says Chudnow. "No man oan write every kind of music well, “Each has his 
own individual style and a flair for certain types of music. _ ee 
"The composers all appreciate this fact themselves, and I. find Jealousy emong 
a “them. To this particular picture, I have assigned a young composer, Alex Laszlo, 


who has a@ number of fine scores ace he will a 


‘Des Benet Hoch, well-known for bis work in file, Will: give 6 of lectures 


Barvard Uni versity “the and shaping elements: of mus foe! 


| to is aed: as $0: the ‘Brite 
ce ‘tah film current at te Esquire, the soore has been retained in its entirety. In — 
the course of the drama Riohard Tauber , who is’ starred, does sing the famed pro-— | 


logue, besides "On With the Motley” and other arias. Hanns Eisler arranged the 


Composer David Reksin is receiving much fan mail for the musical score. of LAURA 
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to one had any idea, Senet of Soke ‘oni Yan Keusen, 


that they were contributing to present day education when they wrote 
e Star" for Bing Crosby and the Boys' Choir to sing in GOING MY WAY, Pe 
But it so happened that eduoators have been gravely concerned this fall over the — 


of more than a million teen-age youths to finish their high school work 


and many states and commmities have put on campaigns urging them to do so. ig ae 


- to see the possibilities of "Swinging on a Star" as a theme song was Dr, Edwin R. ~ - 
Van Kleeck, assistant Commissioner of Education of New York state. He saw the pic- 


ture in Albany and wrote Paramount and the composers asking permission to use it ae 
school assemblies, an further additional AYP ‘wit oh serve bade 
|  stimlate student interest, 


Lecters received by the studio from many ‘other educators, ‘United | 


States. Office of Educa tion, have stressed the fact that the song has been a factor | 


in bringing children back to school this fall, From the Teachers Union of America, | : 


| President Sylvia S. Lewis wrote, "Your song is Boing: a wonderful servioe for the. 
nation and the children and their 


special illustrated edition of ' Swinging on a Stan" prepared: for: 
with additional lyrics by the composers. 


+ From “Wmat's in eli 


Fron "the Sore" = arttole by Buly Dé 


“Too many people still think that arrancing is a 


.. geet. that he arranges and orchestrates enother man's music, is enough to brand the 
-arranger's work as somethi ng to be lived down. After all, hus not the composer — 


thought. out the original composition? The arranger, ‘then, merely adds a few 


lishments, frills and Bocessories: to fae, to do wit own, 
conception of self. expression! 
Nothing could be further from the truth tien euch a beliof, | 
‘product of our times. Just as the motion picture has produced a new type 
writer the soenario writer hes our modern misio a new of 
poser, the arranger! 


Unquestionably, our dance musts is in creat measure. responsible: 


for this. Many surprising chances have taken plece since those early days,. when 
ticlman and Paul Whit eman thouzht of introducing the arranger into the Gancé 
music field. From a orude, untaught form, with little or no music ever)scored, cane 
these wonderful, polished Aotting a new high standard of performance 
is popular dance musio, 
While the dance musician of today has reached | ‘hich degree of in 


is ‘outing; it was not so at the beginning of the era of Jazz. Excepting a very fev, 


of thom were untrained musicians. The arranger, who as a rule came from the | 
‘Yanks of players, was likewise inexperienced in his oraft, with a minimum knowledge sy 
of the rfost elementary rules of orchestration. That he Nea - in spite of his lack 


of elementary knowledge of melody writing and comp osition = achieved by the: “trial- ee 
| method, a style of writing, is a fact remarkable in itself. 


But the point Se not whether the arranger has had his early training in a ‘eonser- | 


-yatory, or whether he gradually acquired it from the lowly beginning of a small-time 


os dunce band, The fact 1s that he must have had - in either oase ~ an urge for orea- 


tion along with his flair for showmanship. He WAS composer, whether he 


- not, before he became an arranger. Training can be acquired, creative ability can- 
pores Because he has to dea) with a oommercial article, his sense of showmanship _ 

has developed to the keenest extent, His tunes become so, because the arranger | 

knows, with his flair for er.tertainment, how to exploit their best points. 

Motion Picture Industry makes further. exacting demands upon ‘the arranger; 


4. j 


CC peg that matter old line composer, emerges as a very versatile artist. H6é must be ieee 
Ve. showman, endowed with oreative ability; he must be an engineer, familiar with all 
_ sorts of new modern devices, gadgets, microphones, control panels, etc., to enable 
.  -him to write for under~stringed gy over=brassed orchestras; and to top it all, he | 
be a good instrumentalist orchestrator, and in general a thorough musician. 


| Let us not think therefore of as a middle-man's It 
“long coased to be | 


Warner fave given us this information on publi.cati on of musio written for 
motion pictures; 
the picture "The Co: nstant. Nymph" we the song the finale of the 
e ‘tone poem TOMORROW. Erich Wolfgang Korngold scored the picture. Aside fran his. 
film work, his renown as a composer is in the eloquent language of the classic © 
. gpehool. His songs especially are true lieder in tradition and concept. The imme- (oe 
diate response to the song TOMORROW ("When You are Gone"), as soon as the Pioture 
released, impelled us to publish it. 
another pioture a few years back there a a 
. phonio work by one of the characters (a composer) was to receive its first perfor- oe 
mance. The task of supplying gn original work of symphonic nature was an assignment — 
of no small proportions - but to tie in such a work with the musical fabric of  - 
«film was decidedly an additional problem. SYMPHONIE MODERNE, which we publish, was 
the result of this unusual assignment. — ‘The theme was composed by Max Rabinowitsch, 
and ‘the symphonic investiture by Max Steiner. Of the many picture scores composed 
Ry Steiner, the publication of SYMPHOPIE MODERNE is the first time that his: 
a... Imusic has been made available to. the public. Of course, he has to his credit also” 
popular ‘songs as IT CAN'T RE WRONG from "Now, Voyager" end SOMEDAY. 
-YOU AGAIN from “Passage to Marseille." 
One of the most important. to: film susie; our. belief, 
Mr... Steiner! s PIANO MINIATURES from the ‘David 0, Selznick production "Gone With 
She: Wind." Inspired as usual with the. subtleties and intricacies of the subject 
hand, Mr. Steiner composed the entire score in the amazing period of four wooks. 
ae The meio for the picture was conceived in the familiar motif pattern of all the. 
-. Steiner scores; each place, event or character of importance in the dramatic action oe 
Fs possessing an individual melody or motif. The melodies are so outstanding that Tj 


dio music departments may verify the authenticity of Latin-American music used in — ) 
films is being contemplated by the Motion Picture Society for the Americas asa 
result of. suggestions made by department heads following a dinner recently at which = 
they were addressed by John Halpern, music advisor to the Office of the Looe mare | 
of Inter-American Affairs, brought to Hollywood for the occasion. 
Demonstrating his address by playing reoordings of compositions native 
twenty-one South American countries, all of which differ sharply as to musical oul- ao | 
) ture and tradition, Mr. Halpern pointed out the. importance of making certain that a x 
: goncert or dance sequence supposedly laid in Brazil, for instance, is not fitted out 
| soore made of ty Peruvian, Chilean or Venesuetan | 
and melodies. 
Mr. Halpern found Listeners; the men holding first for the 
- music that goes into American films, in hearty agreement with his observation that, ~ | 
~ "Music is a universal language in which American pictures may communicate intelli- | 
gently and intimately under no such inhibiting restraints as handicap On 
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OUR READERS 


need of those of us who are interested in the part that music playing in the 
making of movies. I have found it most helpful as source material for high school 


aS ‘tre in FILM MUSIC NOTES, April 1944, advises that he is now serving in Air/Sea — 
Resous Service the Royal ‘Air Force. Te. have acaepted with great enthusiasm his | 


_ sugrestion that he send us articles on three ‘subjects he has in mind, to wit: ey ee 


Wy Airman Looks at the Music Credits" (a summary of the averare attention paid by 
sen ordinary "G.I." of the British Air Force to American and British films); (2) 

“Here in Britain" (a critical analysis of American film music throuch the English 
viewpoint. This would include the rea etions to the work of Steiner, Korngold, 


man, Stotheart, Copland, and so on. Perhaps some Brit ish film composers! views on 


American scores would be useful and promote some. trans-Atlantic exchanze ) {3}. 


"Prominent British Conposers" (a detailed account of some of the better known 


| full list of filns and their oarcers. in mus io other than soreen mus 


will our re that of fman, whose. 


Mrs, Arthur Bliss, wife of the distincuished British composer, is a member of ‘our 


previewinz committee here in Hollywood. “Tn tribute to the work of Mr, Arthur Bliss, 
_. Mr. Huntley wrote, "Composer of the Fiano Concerto for the New York World's Fair, == 
oe he dis one of our most promising contemporaries. | It will be recalled that he scored 


the film 'Things to Come' from the book by H. G.' Wells. His soore for 'Flying Con-_ : 


quest! (London Films) was. performed as. an: orchestral suite at the Promenade Concerts 


1938. Eis most recent work is the score for ‘aesar and Cleopatra,’ ea film 


tation of the George ard Shaw play reoontly ate Denham Studios." 


4ee"Dowm at Denham Studios vith thet British 


: ; Michael Powell, you will find Allan Gray has put the progressive spirit of the 


"Archers into his» music scores. In 'Colonel Blimp,'* (1943) he uses idioms 
obtain first class dramatic effeots. In ‘A Canterbury Tale,* (1944 


idea successfully, as well as producinz some lovely background for underlining emo-— 


tional effect of the impressive shots of the Cathedral, and recording Bach's Toccata 


he repeats. 


Fugue effectively. Before joining the Archers, Gray scored many films on 
continent, in France especially. His British pictures. include 'The Silver Fleet'. 
(2948), and 'The Volunteer (1943). A very interesting newoomer is concert pianist, 


tale of the Buglish countryside. 


tus are responsible for nearly all of the Denham scores and have frequently 


‘peared in the films, for examplo,in 'Dangerous Moonlight’ and 'I'11 Walk Beside | 
Yout. Muir Mathieson once said, ‘Those boys can anything for films without 
hes it cation. They are the ideal soreen orchestra’. The London Philharmonic 


Orchestra sonducted by Sidney Beer recently recorded Hubert Bath's ‘Cornish 


the film! Love Story’. The Central Band of the RAF has played music for. the 
own films, such | ‘Target for Tonight’. 


a 


in 1914 Karl Breil arranged and composed the soore for!The Birth of a Nation! 
still the most famous of movie scores and wrongly considered by many as the first = = 
| ~—s ever written, For this Breil used. very little original music, employins rather 


ABOUT FILM ScoRES 
Arthur Kleiner of the Musewn of Modern art 


As as 1907 Camille Setnt~Seens composed the first score for a short 
“- film (853 feet) called "Ltassassinat du Duc de Guise." It was his opus 128 written ae 
for strings, piano and harmonium, consisting of one Introduction and. Five T bleaux, eo 
with each part very carefully cued. The Soenario of the film was written nenry 
 -Lavedan; it was produced by "Le Film d'art." This first attempt at film sooring 
this new form of arte 4 


se for a musical background whi ch oarried such indications as “pleasant, sad, lively 
with dramatic strain," Gradually other companies introduced more specific de~ 

tails for a musioal ssocepaetnnt and the musical cue sheet was born. Eight or 


sixteen measures were with this to inform of its 


For many movie these ons: were nerely of the mood | 
to. be expressed, few of them bothering to endure the inconveniences entailed 
oO studying new music or of. purchasing thirty or more new numbers for each film. So se 
they evolved the system of interchanging the numbers, of using mus sie 


‘Thus. new style of music emerged with success: the so-called mood mus 


a “Expressions: varied from the naivety of child love to the most impassioned eostasy, 
from fanciful comedy to the dramatic, mysterious atmosphere from the lurking vil- 
lain to the flirtatious but with and always winning the 


1911 Valter Cleveland 3 {mon an soore ‘for. "arrah-Na-Pough" 


sequences such as "In the Mall of the Mountain Kine" by Grieg for the battle 


or Wagner's: "Walicyre" for the Ku Klux Kian 


My impression has always. that this ght hed a more” 


aoe -ereative. score suitable to its ovm nature. Whenever I play this score it always 
. veoalls to mind Hugo Riesenfeld's Foreword to his "Beau Geste," in which he said, 
"The music has to be adapted to the action of the picture and the only way to mn 

ne Sake benefit out of this kind is to. approach it with a certain sympathy on. 
to your sense of and Shytha vo the action of we. film." 


It dows not seem to be widely known that the tus eum of Modern. Art in 
City has for many years collected silent movie scores, oue sheets and all varieties a 
eg specially written music used in the silent decades of the movie pictures. Yet pe 
these are of partioular interest to students of film musio and to people desiring to. 
know how movie scores have been. written. Among these are interesting scores by __ 
- Mortimer Wilson for. Douglas Fairbanks' films, Shostakovich's music for "New Babylon" 
|. 1929, and Erio Satie's ‘Entrtacte" score. D. VW. Griffith pictures nearly all have 
original soores, while Cecil B, DeMille's "King of Kings," “Uncle Tom's Cabin,” 
Hur" ‘Erno soore for the “Iron Horse" are all of merit, | 


| But the can te raised as ‘whether Shake any 
ment in the canposing of musical scores since Saint-Saens. Even now our Hollywood 
- gomposers are still arranging theif scores in similar form with the same old cue 
sheet treatment of mood sequence. Nothing new apparently has been expression 
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"SYNCHRONIZATION 
Constance Purdy 


; 


‘Not azo I was asked do a whith for “synchronization,” 


| ‘teohnioal. term for what is known more generally as "dubbing in" - in other | 
Lo. ee supposed to sing a sonz, but in reality I did not do it - that was done by | 
someone else whom I do not know and never saw, but. when I reported for rehearsal 


the record she had made was there waiting for me. Waiting also were Nat Young a ae 


Lou Rogers from the music depertment AND. the playbaok machine, a compact mechanism 


on wheels. This one is called a "wild" machine - that is, it operates without a | 
distributor and can be started or stopped at any time. The ordinary synchronizing ou 


‘machine can started but not. stopped the Feoorg is 


dab was pantomime words ‘of the song that the 
ak think I am actually doing the singing. This. requires a sense of timing and the | 


| fe faculty of attending strictly to the matter in hand. In my case this was not too a 


difficult as, being a singer, certain things come easily. Tt would have been even 
easier had I been allowed to sing to the playback in the scene instead of merely | 


mouthing the words. As a rule, the singers whom you hear in pictures aotually do 
this as they have made the original recordings but in my case our voices woulda't 


T did not. 


have matched; mine is low and heavy and the one on the record was light and rhe ae 
Of course, for the oould do. 80 af 1 T did. and ‘some= 


oe on and away we started, Line by line, over and over again,stop and go, with "Gibbie™ _ 
Ce (Gibson, the "Sync Man" as he is. oalled) presiding with endless patience at the con- 
as trols. “Those grace notes were not 80. hot." "A little longer pause before the next 


word." "Wait, I%11 count it for you." And so on, until the gentlemen from the mu- 
eee department were satisfied. Just the three of us, on the big sound stage sur= 
rounded by unused "sets" and a couple of portable dressing rooms in the background , See 
--perfeotly cool and comfortable and unhurried, while the California sun beat. down 

outside. Oscasionally,. of course, we'd stop to. rest and talk a little shop, 

always a pleasure to work with men behind the - 


“After the interval I came to find ‘taken. apart. 


ae the owner of a car who hears: a knock and ean't rest until he has located the — 


 gource of trouble, Mr. Gibson had found something wrong and Mr. Pew (Jim Pew, who 


knows more about these machines than almost anyone in Hollywood as he has made 
of them) was on the spot busily searching out the diffioulty. While he was doing 


this we all three talked ~ that is, they talked mostly and I listened. On almost ~— 
any set these days the technicians have sons in the service and it isn't long before a 


we are seeing the war and the battlefront through their eyes, and so it was in this 
case. But before long the trouble was located and remedied and the speed and ekill 


which was called forth my ond admiration, 


It to cive credit be thoes’ teohnioians of the: screen who see 


- to it that the wheels are kept turning. Without them not a picture could be made © 
nor a star emote. Some of them have developed a deep insight into human nature and 


a philosophy that remains unruffled through all the hectic doings which accompany — 


the making of films. To and to then ons of the nicer sides 


é 
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INSTITUTE OF In CONTEMPORARY LIFE 
‘fy Naomi Reynolds 
(ooneluded ) 


trickery mentioned the screen. version of "The D and Daniel Webster." 


Bernard Herrmann, the composer, seeking to give an eerie hissing quality to the ane 
_ whispered temptations uttered by the devil, solved the problem. by recording a ‘cymbal 

_ st®uck with a wooden stick, then on a sound track, painting out the modulations of — 
the impact. In the dubbing process, he said, the residual tones were blended with 
the devil's voice and resulted in one of the most villainous whispers on record. _ 
_ Percussion instruments with sustaining powers such as. the piano, harp, vibraphone — 
and chime, lend themselves admirably to similar manipulati one Deutsch gave many 
excellent examples of strange uses of percussion inétruments and then gave what he 
- gonsidered an excellent example of sound eloquently used. The film, "One of Our 


_Airoraft is Missing." The scene, a group of Dutch people oyoling to churoh 


on serene Holland countryside. (Only the soft tinkling of bioyole bells is heard. 


Then from a distant background, a Nazi Scout car approaches and its. grinding noises ale : 
| amd siren build up overwhelmingly to drown out the bell sounds; the car races past, i 
Ste ugly roar diminishes and gradually the ‘bicycle bells resume their pleasant. tink- * & 


ling. Here is sound both realistically and symbolicallyt Musio of course had no 
Sees in the sequence and wisely was omitted. Mr. Deutsch pontinued eloquently — | 


himself giving many examples and concluded by giving some remedies to present q 
ods, and ways of solving this intricate business of collaboration. Mr, Deutsch has = 


written some outstanding dramatio scores. One picture which is at the moment high : . 
-4n favor with our boys in service is "Aotion in the North Atlantic" and it was the 


pleasure of this previewer to be present at its initial showing on the lot at Warner 2 i 
Bros. It is a vital score and demonstrates vividly his ideals. Deutsch has written: | 


the music for such outstanding pictures as “The Fighting 69th," "High Sierra," "A 


Bashful Hero," "Northern Pursuit," "Uncertain Glory," "The Doughgirls" | and 


of Dimitrios," the themes of which we ) have enolosed. 


Saturday night's was ‘Pilm Demotiebration and. with a “selection 


of notable soenes from great films ; narrative, dooumentary, military and cartoon. | 


- Nowhere else in the world could such a distinguished group of composers ‘be present Se s 


speak of their contributions ane was an event» 


eet "Aotion Station" produced by the Nati Film of in 


- operation with the R.C.N. Three sequences were shown with the music evaluated by 
the composer, Louis. Applebaum. Next came a sequence from "Hitler® s Children" in 
which Roy Webb, the composer, told of his diffioulty or rather problem to solve re- = 
garding a score that would not be the usual run of “chase” music but would give the | 


idea of Anna's flight. This has to be done from in 
| “which dance. music was Prominent. | | 


‘Then Corporal Gail Kubile told of for "The. 
Belle! in which an awareness of time was an important elenent, an awareness he 
stated which does nes onist in other art. | 


‘Leigh Harline was Antroduoed next and as the. oompos er of you 
"Upon a Star" which won the year's award in 1941. He began by saying he wished they 
would forget about the Star now. However, his picture was the amusing ‘cartoon "The | 
| Baggage Busters" and he refuted Corporal Kubik's statement about time, emphasizing 
that with a cartoon, the composer was allowed only about four bars of music to es- — 
tablish a mood or pace. Mr, Harline told of the unusual combination of instruments 
he used in the short; ten pieces in all, aax woodwind instruments and four perous- ae 
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(an INSTITUTE oF MUSTO eontta) 


Then came "Action. the North Atlentio" an which the use | 
was elaborated with the music. Mr. Deutsch gave a comprehensive account of his 
themes and how he built the dramatic element, having to use compact statements yet —sj 
eontaining growth and olimax. The scenes oddly enough were. some used in the. Re Ne 
‘Adorno spoke ‘tor Hanns Bisler whe WAS th ‘the and the composer of 
a ‘the music for “White Floats." Adorno is his co-author of a new book. The picture 
"White Floats" cannot be judged commercially for it wes commissioned by the Rooke- 
feller Institute. Eisler had an unusual since the music was not written 
under industrial or commercial stress. He devoted the score to the 12-tone tech- 
nique and the sequence shown was. written for fifteen chamber music instruments and 
oS WO electric instruments, and illus trated that the 12-tone system must be evaluated 
the basis of what it produces. It was wonderfully 1 weird. : scene was: 
Alfrea ‘Newnan about. hie for “the of Bernadette” ‘ent hie. 
in writing a score sufficiently natural to be understood 
— to ‘encompass: the ‘plot of fait’ 


with the only copy of the film now in the United States! It was 
vivid qd sory of the battle scene for which ay was scored, 


Portions of to with the extreme modern text score Arthur’ 
ee Bliss created . considerable interest as the producer of the film, Menzies, made a 


intreductéry statements. the is” on  Anerioan Although: he has 


of ee ‘the. ory for all of it that it was show in its entirety. ‘The picture bears his name 
and was made. for the OW. It has but recently been released in this country, but | 
was made last winter with the aid of the NBC Symphony, . Jan Pearce and the Westmin- 

ster Choir. The picture has been exhibited widely abroad, especially inItaly and 
among: our armed forces. The first showing in this. country was on August 18th before. 
small invited audience at the Radio Newsreel Theatre with the Maestro present. 
9 Most ‘of the film is devoted to music of Verdi, reaching a stirring climax with his jj 
9 “Hymn of the Nations," a Toscanini version including "The Star Spangled Banner" and na 
“La Marseillaise." The picture opens with scenes of Toscanini in his home playing 

. so the Verdi Hymn at the piano and listening to phonograph records. The photograhy — 
as well as the music deserves special attention. The film gives Jan Pearce well © 
re _. deserved recognition for his voice is among the great. : The picture is as dramatic 
as and was a magnificent ing for the 
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OF CURRENT oN PLOTURES FROM THE VIEWPOINT OF MUSIC INTEREST 


TARGET FOR TODAY, Doounentary 


Here is an actual transoript of single flight operation: in whith. the vartous 


ef the 4000 men who supply the vision, brains, intelligence, technioal and wpa ses i 


ability demanded are shown. Charting maps, charting weather, all the preliminary 
work that determines the moment of the attack, is graphically depicted. The entire 


| scope of the operation is made clear from its beginning to its completion. Through = 


the. ni ght, when ground and mechanized units prepare the planes for flight; 3 AcM. on 
8 when we wake with the men who have four hours still to go, we follow the extensive 


briefing of the trip with nothing left to chance that can be forestalled.. Perhaps — 


ia? chief interest of the film lies irf the swift reactions of the various groups, | 


the quality of the men revealed, the final separation into units of. ten experts fie : 


every ship = each man qualified to take over any duty and to double as in an orches- 


tral Most informative, too, the science of formations and the sighting of the ob- i 


Seotive. There is but little mus io but that little is pregnant, with heavy inef- 
-- fectual impulses in low frequencies as the fortresses are readied but still on the Gl 
ground, then a lift and the beginning of a rhythmic pattern as 7 A. M. nears, and 


a finally, a definite and inspiring take-off as the music, — rises aese its own 


Vol, ‘British Ministry of ‘Tnformation 


The new projectile known as the robot. bomb is to: us ‘those. 


_— have learned to "take it" as they have so many other tragic consequences of this ; 
war = namely, the British. | One experiences even the faint nausea which one might is 


suppose to be inevitable under actual bombing conditions. There is the steady, on- 


eoming roar of the deadly missile throughout the introduction with a highly realis- 
$40 impact as the picture opens, and all the terrible evidenoes of devastation and 


desolation are show along with the volunteer groups from all walks of life tackling 


what looks ‘like a hopeless. salvage The film Ae a for the 


ENTER ARSENE, LUPIN, Universal. food Henry). Director : Forde “Beebe 


Music Score by Milton Rosen 


suave and sorhisticated robber mystery with his punishing the 


guilty and rewarding at will! Fine, dashing entertainment with Korvin perfectly © 


 gast and since he and his accomplices. are finally brought to justice, the ethical 
aspects: of the film will probably pass muster. A very nice background score, with a 
amusing and original comedy effects, unusual orchestration including a rhythmio use 


of the xylophone in ‘unexpected places. The de ma Blonde” sets. the 


THE THIN MAN GOES. HOME, MeG-M. (Parther Adventures of Mick and Nora). ‘Dirt Rehorpe 
Music Soore by David Snell 


fast-moving, refreshing and altogether delightful serio-comic version of a murder i 


mystery done in the always effective "Thin Man" style. The story idea is good be- — 
- gause it is so well submerged in the acting: por, peg the play that when the hack- : 


~neyed fluoroscope test of the paintings sequence j 


cative lilt and David Snell has supplied charming intermezzi, or interludes » com=— 


oe plete in themselves though. never divorced from the story. First, "gossip," when | - 4 


‘Nora has nothing to say. Buzz-buzz how it spreads, . Second, "stalking," the long — 


ou promenade in strolling tempo when Nora trails her criminal and is followed in turn. oe 


The mood changes through all the amusing situations expressed in term of piccolos, 
oboe and bassoon, as commentators, with “wide open octaves, pizzioato pluckings and ~ 

stealthy rhythms, Nora's ‘jitterbugzing and Nick's reactions are both original one 
funny, especially against the sort of Shostakovich polka background. It is all -— 
combined 1 with sophistication. Mature-Fami ly. 


arrived at, the audience has had 
Such a good time that all is forgiven. The music, at the outset, has a gay, provo- =| 
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WINGED vECTORY, Film for ‘Dire George Cukor 


Music by Sergeant David Rose 


This training film for Americans is no synthetic a read ‘and 
_ picture of actual conditions and while it is a documentary in that it gives, with 
exceeding accuracy, the routine of Air Cadet training the best regular documentaries : 


are cursed with anonymity while in "Winged Victory" we find individuals dramatized 


- rather than maps or a oamera. It is a traininz film for Americans because it dares 
‘| sto show us, as parents, our own reections to the multiple tragedies of this war (and 
|} possibly for the first time) puts the homely, natural and truthful words in the i 
-§ mouths of the mothers and wives of our boys. For the most part, it is beautifully hea 
and holds our. intense interest throughout: its unfolding, with the scene of the 
oo ubwes: watching their men fly across the Golden Gate a high spot for all time in pic= eg 
tures (although possibly had the preceding dialogue been a little less long it would 
have gained in dramatic intensity). Direction is exceptional and the casting is 
well done and consistent, with a few exceptions such as the fair, Anglo-Saxon type Ce 
Don Taylor playing the son of an Italian barber. Eowever, the fact of his being 
Les called by a name like Seariano does not prevent his turning in a fine vertotecnas, ee 
Miller, a Teutonic. played by an actor with a Celtic one in manner 
Teutonic nor Celtic but more Latin or Gallic is the best actor in the coast shy 4 begets | 

oo ete. ‘Porhaps it has a purpose but to many the sequence in which he becomes " 
a. little tight," as he puts it, is to be regretto:. However, and in spite of. tht Sy 
the film has definite value as a morale builder and goes to ‘prove once more that i 
ee story, music and dircction aré good enoveh it will carry without top name. actors. a 
Musto is. generally adequate and ons Ly good in spots whore the polyphonic | 
: _ arrangement of homely airs approaches the symphonic in scope and solemnity. The 
song of the Air Force, the essential heart of the score never becomes hacknoyed. — 
Other flight songs are incorpors ted at the. base field and the amus ing specialties 
interpolated in the Christmas soquense on the Islancs, and the use of records make | 
§ the score all the more oonvinoing. The Silent Nicht hymn interrupted the siren 


CANTER, Warner "(Good Work ail ‘Along the lane). Delmer Daves | 


‘Musical Director: Leo Forbstein. Music adapted by. 
Ray Heindorf. Musical rfinbers created by LeRoy Prinz 


This film which, as its name implies, shows whet is done out here to 


older actresses, and to some it will seem that the gay spirit and martial musio — 


which pervaded the latter is missing in the musical background of this picture. 
- -Nevertholess, the beautiful note added by Mr. Szigeti's playing and the theme song, — 

"Good Night, Swoet Dreams," along with the "Don't Fence Me In" as sung by Mr.Rogers 

and the other Hit Parade tunes, which are an indispensable part of | 

all things to be remembered. has som 


16 show, are 


with his adap- 


that. the value is high. ‘The leads - the ‘two buddies 
-, are well coast and hold their own with the name stars. All the sets are good with = = =| | 
Bhat of Roy Rogers: and Trigger easily the most popular,and they are. well 
‘The cacophony of the Dorsey band, for instance, is “orossroads stuff" compared to > 
Carmen Cavallaro and his orchestra; again the dance of the Spanish Gypsies is artis- 
and. happily comos efter. the clowning of. the Andrews Sisters, so leaving a good 
taste in the mouth. Presumably it is permissible to add a modicum of coarse meal 
toa fine dish! Highlight of the production, musically, of course is Mr. Szigeti's ) 
solo. It is inevitable that Hollywood Canteen should be brought into comparison ee 
with Stage Door Canteen as in thet pioturc the camera is not always kind to the 
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“TERY MET IN MOSCOK, Artkino. or Lovers of Russia). 

| Music by V. Gussev and T. Krennikov 
ee anyone cares to see Russia as it really is = untouched by: any. bnerioai director's 
_ idea of what it should be, with no comic opera village scenes in which pretty girls 
caper about against a Hollywood setting, no beautiful heroine in an elaborate and 


oe carefully maintained hairdo, in fact without any of the embellishments we consider 
_ necessary in most of our pictures ~- then let that person not fail to see this igo | 


ture, one of the latest Russian importations to reach our shores and one of the 
most charming musicals we have met with in many a moon! ‘Wholesomeness complete 
absence’ of glamo gay, tuneful music and lovely untouched photography - all 


are here. The recording is none too good, there isn't a pretty dress nor an arti- 
+ SeOROL beauty. in the whole production, yot one leaves the theater with the feeling 
that one has spent an evening in/ Russia among Russians, living their lives and en- 
Soying their reactions. The stofy is slight: two young people from opposite ends 
OF tie great U.5.5 meet at an. agricultural fair in Moscow, fall in love and 
9 agree to meet again ina year. Complications develop but in the end the girl from oe 
fs the Northern village and the boy from the Caucasus are rounited and all is well. 
ff There is a spontaneity and charm about the whole thing which is delightful. The: 
photography of the contrasting scenery: the Russian village in the snow, the birch 
ee _ forests, the villagers at work and at play, set against that of the soaring momtains | 
of the Caucasus with. the herds of sheep and goe:s tended ‘by nomad shepherds, is | 
ply breathtaking! There is a fight between the shepherd hero, his dog and three 


attacking wolves which even a Hollyviood director could not better. The original 


puede: has o lilt and tunefulness which is a joy to the ear and there is one once x 
solo, supposedly sung by an old Tartar shepherd, which is so hauntingly beautiful | 

* as to be unforgettable, Also pleasing are she theme song, the "Snow Drift Sérenade” 
and the Bridesmaids Song. About this film the eritio of the Hollywood Citizen News — 


writes: as follows: "Intoxicating as a glass of vodke is. ‘They Met in Moscow,' Russian 
musical. Brimming over with life, . laughter and enthusiasm, its infectious 
charm found its wey into the hearts: of an audience of pleased spectators. Whether 
it be with poetry, or tne drama, the. Russians heve a way of interpreting the 


«grand passion unequaled by the peoples of any other race. All the thrilling a 
ment, the black despair, disillusionment, and. joy of love are here expressed - and | 
of the forms mentioned. The di alogue. itself is pure rhythm, the music 
> - hilarating and the acting of a superlative quality it would be well for many of our 
personalitics to study. The 'Moscow Love Song is the most heunting 
eel number and it is used as the theme of the picture. Merina Ladynina plays the 
girl with great charm, and Viadimir Zeldin oreates a dashing hero. Nikolai Kriuch- 4 
ee is ‘excellont as the jilted lover. Foroign film lovers will be well satisfied | ae 
with this film musionl. It is a delight to recommend in. And 


Musical Director: M. W. Stoloff. Score by Werner Heymann 


Toperanking names and the fine performances of a newcomer, Mona Freeman, carry a pie- | 


ture which, though containing a number of amusing shots and some sophisticated and 


‘@ialozue, is unfortunately lecking in story value. Musio in this case, the 


best part of the film: cleverly scored, light and appropriate is the most outstand- is 


ing and enjoyable part of the picture, pointing un the situations whenever necessary 
and adding not only zest and sparkle, but originality and distinction to a presenta~ — 


tion otherwise lacking in these qualities. Especially worthy of comment is the _ 


piano treatment. Usually when a piano is used in an orchestra it is submerged, m 
whereas in this picture the conductor has treated the piano as an orchestral instru- 
ment and many times it is given & prominence which is particularly gratifying to the fj 


ear. Often throughout the score, too, the scene is made more effective by the musio — 
as, for instance, the first sequence in the studio and the tossing of the whistling | 
from person to person. at all ‘Vines is more than - it is 
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Musio Score by Nathaniel Shilkret 


The Delilah motif seen through the eyes of a continental forns. 


of this typical Molnar comedy, Americanized by an able writer. Dialogue is sure 


fire and photography is excellent throughout - exceptional, in fact, in the bedroom 
sequence. Somehow Mr. Dorn's likeable personality does not quite fit the mercurses 


Donay who "blows hot and cold in every room." The unconscious humor put into his 


|. mouth by the soript is, however, pointed up (and thus. saved) by Miss Astor who has 
never given a better performance. Gloria Grahame, very reminiscent of Ann Sothern, 


and the other members of the cast all deliver their lines to perfection. A commend= a | 


able score by Mr. Shilkret underlines: the situations ‘whenever & and a 


sparkling nove throughout. Adults. 


TOMORROW WORLD, Cowan-UA. (hs the Trig, is tent: ‘Direotor: Leslie. Fenton 


Music by Ann Ronell = Applebaum 


the film is so highly and vividly and absolutely ross? 


: fa ing. that no extraneous medium such as, for instance, music could inject itself 
strongly enough into the unfolding of the story to make any noticeable detvaction,. oc 
$he music in this case, although it functions only as a complement to further 
of great intensity or to serve as a sort of liaison, as it were, between relative = | 

 ineidents, is still so artistically conceived and built up and so entirely in the 

ae moods of the moment that it gives pleasure and tends to relieve the high pressure | es 
-. inoidents as they are ‘portrayed on the screen and, at the same time, add a postic 
- note as it wends its way in filigree-like tintings around the action, and still, as | 
of itself, is good music. In this picture every member of the cast seems h ghly en- 60 
--- dowed with the necessary qualities and histrionic ability to portray and work out ‘ 
his or her part with most satisfying interpretations, » With convincing and artistic 


especially the tragic figure of the young boy inoculated with the disas- 
-e  trous teachings of the Nazi school of thought. It is hoped that the film will cone 


_ vey to the mind of those who see it just how the unfortunate Hitler youth gets that | 


Maye Tt. is reassuring that in the picture, at least, the possibility of reoreating _ ti 


in the mind of the misguided boy, a normal conception. of right. living and the prom- 


of making a decent man of him in the end, can obtain. Fredric March seems very 
his role and the children gave. wonderfat: performances - that of Fmil, as the 


aoe boy Nazi, being astounding. A few little implausibilities and the usual elenent. of : | 
to the extent of. putting over dramatic events, ao not interfere 


THREE 1s A PAYILY, Lesser-UA. and also a “Director: Bavard 


Musio Score by Werner R. Heymann 


Fairly amuaing Light comedy based on the now somewhat over-used theme of the 


-housing situation and striotly for those family minded. Otherwise, the noise, con= 


fusion and general feeling of olaustration engendered by this farce may give the 
spectator a nervous headache worse than that suffered by the young father in the | 
 filmt seasoned coast works hard for laughs, with the late John Philliber outstand- 


ing in his serio-comio portrayal of the doctor. Music in small quantities is unob-— — 


but ty: gay, and at all times ‘fitting. 


SERGEANT MIKE, Columbia. (Dogs and Yen). Henry 
Musical Director: Mischa Bakaleinikoff | 
This is; more. or. less of. a documentary film with romance added for interest. 


ee training of dogs for fighting in our army is. vividly shown and while the film is. not oe 


_ without flaws it will doubtless rank high in populer favor. Mr. Mischa Bakaleini-- 
 koff's soore is well thought out - the suspense music in the jungle sequence being 
one of the strongest factors in the whole production. It is a pleasure to welcome 
another of that gifted family into the ranks of composers for the and we 
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OF ‘YUKON, ‘Int! L-RKO. (the Days of 198), ‘Directors Seiter 
Musical Directors Arthur Lange | 
‘This lusty faroe-conedy,. painted with a bold brush, is decidedly different if a 
for the fact that it shows us the glamorous Gypsy Rose Lee more than completely _ 


_ glothed in flashy trappings of the late 190s. The picture is also played against — - 


violently colored fancy sets and the whole production seems like something out of 
- an old Police Gazette. Because, however, the bold, bad men of 1898 seem to us now 


: merely amusing the robust humor and gaudy aspects of the production do not offend, —/ 
and as hero and heroine prove in the end to have the proverbial hearts of gold, all po 
is well. Dinah Shore furnishes the spotless innocence necessary in a tale of this. 


.qeind, singing her tuneful songs with ease and charm. To be sure her prototype in 
life would practically have preferred martyrdom than appear with her hair 
_ streaming down her back after she had passed her early teens. As skirts went down > 
in those days, hair went up and Dinah's coiffure, in conjunction with her long- — 


f{ trained gowns, struck the same false note recently afforded by the heroine of "Mest oo 
Me in St. Louis." Probably this was done to stress her youth and purity, but it is 


. . @ mistake all the same to do these things in pictures. Music, used mostly as back- 


-. ground, combines melodies both nostalgio and popular, adding much to the character 
| the whole with "Sleighride in especially to be noted. ‘Adults. 


PERILOUS, RKO. (Psychological Dram “Direstor: Jacques Tourneur 


back technique 


Music by Roy Webb 
This interesti | study is well developed ‘ee witk the 
ng 8 frequently poorly handled) exceptionally clear and convincing. 


Bese _ Superbly acted and with Hedy Lamarr never more beautiful than in the becoming cos- 
 tumes she wears in this film, the picture is absorbing adult entertainment. To any 


one familiar, moreover, with the New York of the period represented, the unusual 


and original settings, heavy and overdone in the fashionable mode of that day, otter. 


a nostalgic touch which culminates in the appearance of the fire horses in the final 8 
seenes adding a thrill which the present generation can never know. More than usu- 


ally satisfactory, also, is the’ music which accompanies the picture, with its 


B ©~——-—s ing ‘silences and beautiful use of strings. Never overdone, smoothly rounded and. 

.. with its oleverly contrasted moods as, for instance, when the men go upstairs to. a 
when the doctor is thinking - the opening. of the bag - the subdued use of 
strings. in the. background of the train sequences ~ the use of Chopin strains to in | 


proud, Adults. 


troduce the party scene - all these add a score of which wohl: 


BLANK FOR SUBSCRIPTION ‘FILM MUSIC NOTES. 


find one doller for FILM NOTES for one. year, Ootober to June 


-inelusive. “Boney orders: or sheok 


(pledes give sone numer) 


| 
SCHOOL OR OFFICIAL TITLE, if any 


Excerpts, om. a. tall at The Music October 1944 


“We shall show you of soorsne, the first one being “Dance 
the Weed." In this instance, the usual procedure was reversed, and the entire music i 


score was composed and recorded before the story was written. I believe this is the — a 
. first attempt to give the composer a break, and is, of course, the ideal way from 
Our own selfish viewpoint. You will note that the music in the opening scenes is vee 
dn the manner of French Impressionism. The ballet of the flowers is a waltz move- — 


eS ment in which the themes of the little weed and the wild rose are combined. later — 


the terrible snapdragons (who menace w, & f.) are represented by the bassoons and 


basses, while strings and woodwinds play a.different theme in the high register. I ee 
_ hope you will notice that we use neither saxophones nor trumpets in the orchestra, . 
_ However, we use three horns and two trombones; of course we use trumpets and saxes 


- when the action calls for it + in fact all music in pictures must be subordinated to. ae 


- the action. We may feel like writing a string quartet, but if the picture demands 
| we write Chinese music. have. the picture, 


Let. us see the way mista te wikten to. ‘cartoons. The story 
ue is first worked out in close @ detail, after which time we discuss the musio, tempo, 


feeling, etc., and each sequence is laid out ir ohronological order. A speoia. page 


of paper is used, upon which the story, action, camera and color instructions are 


written on the space provided. The lower part is devoted to what some careless peo- a 


ple call music - three staves ‘pon which all of the musical atrocities are committed. a 
These are called "Detail Sheets," and are the Encyclopedia Britteanicagfor all 
partments. Any changes must be recorded there, otherwise music and action would NOG 
: _ synehronize; if we miss the $64 question, it's no radio joke. Incidentally, we 
never see the picture when we are recording, but depend upon ear phones, in which A 


Glick. track plays a metronone-like beat for each division of the measure. All de-— ve 


| partments synchronize to this beat, so that when all of ‘the crossword 


an ~ just funny music. ‘Did you e 
| health: and normal. You see, 


since humor is obviously the basis of all car~ — 
ffom ‘the horrors of war, and we must for the 


| present make only. funny tures, ly satirizing the war, as in the subject 
shall presently see entitled "Bear Raid Warden." But. whet is music?" 


be funny because of funny circumstances ‘surrounding ite 


may ‘be it distorts | a, familiar. as 
: "Concerto for Index Finger." You remember how she played the C-major scale, but. 


always missed the top note and played CO? My owm method, if you could oall it such, s 
is in trying to maintain a continuous melodio line, and follow the action with new 


harmonization and orchestration of conventional patterns. This sometimes leads 


harsh dissonances, but remember, we are make it and music 


years ago, when were. new, it was “easy to follow: a ‘character. up the 


a steps with an ascending scale passage and down again when he ran down. But these 


patterns: soon became too obvious, and pylon to dress them up in new fashions Here a 
are a few examples: take the common dim. \seventh arpegzio of D-natural above middle — 


r try to write funny music? Maybe you'd better eee 


= it sounds rather ordinary, I am sure, but ‘now, add the dim. seventh arperrio of. : 


‘Aenatural, and play them in parallel fourths - rather fast. To me, it is very ex- 
Oiting, | and sounds quite modern. Take the simple chromatic scale an octave apart- 
and play it up ‘Sounds like the practice doesn't it? But new, take 


° 


bie _ the keyboard = but don't blame me if the neighbors throw a shoe through your a aasen: 


the fact that ‘hey are basioally just chromatic scales. Now, try this on your 


: another one play the accompaniment in the key of B-natural, as a But 


ne "ton & Jerry" cartoons. A little mouse was running around with the mask of a dog — 
over his head = you saw ais the little fellow's feet carrying this big head, and 


in right hand, and add in the proceed up 


So much for scales. When they are orchestrated in this manner for strings and wood- | 
ae wind, they create a feeling of surprise and suspense, and we are not conscious of . 


Steinway! One of you play the melody of "Yankee Doodle" in the key of C, treble, 


| A out for the neighbors - they. will ‘probably throw the other shoe at yous. By the way, ae 
this may be a of another of shoes without the 


would like tell you about a problem ‘which ran ‘into | in one our 


ce it looked very grotesque and funny, but I was stuck for a new way™of desoribing the ee 


ae thing I tried seemed weak and common. ‘Finally, I tried the twelve-tone scale, and 
oe ery. only to use my scale = played by the picc»lo, oboe and bassoon in unison. I _ 


hope Dre Schoenberg will forgive me for using his system to produce funny but 
even the ‘boys: in the Laughed when wore it. 


‘the orchestra, and partioularly with the woodwinds. The bassoon is the voice of 
bear, while the clarinet. or oboe describe the little bug, which makes 
the old bear's life so miserable. ‘Also, the effect of the bug's tell-light heating | 

play violin will recognize the first Kreutzer etude where the bear jumps out of. 


see the “Bear Maid Warden." 


- action musically, and for a whole day I worried about a two-measure phrase. ‘Every- a 


there it was! This scene was repeated five times within the next fifty seconds, oak 


In the next you hear meny of. usiosl effects with 


up is produced by violins. tremolo, piccolo and xylophone.— Those of you who. happen © 
| and goes tearing down the hall. But all of will be olearer after 


not, throw it out and try again, for we must always. progress, and never be satis- 


er tonic and chromatic scales. You might like to know that the average amount of musio- ; 
- sooring cartoons is a lot of fun. We get to thinking of those little characters as 


midst of so moh suffering, 


fied to use the same formula over and over, otherwise we would still be writing dia- 
in a cartoon, due to its fast tempo, is about 500 measures. But in spite of it all, 


human beings who believe in “direot action, and the world needs a few in the 


to the future, believe that this medium otters: the oc 
: ‘pousibilitios than the live-action pictures. The animated fantasy o | 

4 will, I hope, be adapted to pre-oomposed music, Ve have only to imagine Debussy. 
gomposing "The Afternoon of a Faun" “as the basis of such a to visualize 
| | mus io in cartoons | | | 
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--Blography of Soott bradley 


Los Angeles since 1927. He was conduotor on Stations KNX and KHJ from 1930 to 1932, 
and in 1934 started scoring cartoons for Harman-Ising. In ,1958, he joined the Metro- De 
Goldwyn-Mayer Cartoon Studio, composing music for the M-G-M cartoons; conducting the 

Orchestre, and onal ty scoring for Pete Smith (ex. “Lions on the 


‘His include three for Orchestra, a Cantata: for ‘Chee 
rus and Orchestra (which he conducted with the Los ‘Philharmonic and 
in 1934), and a Suite for Orchestra, “Cartoonia," which was played by Pierre 
and the San Francisco Symphony Orchestra in Setting quite a record. 
an American composer, "Cartoonia" was subsequently played fifty-six times in 
| Southern California as of Tas High School Education ARS: 


‘The Foloration of Musto Clubs presented Scott Bradley, with an evard for 
Score of the cartoon, "the Homeless Flea." 


His ‘ambition is to. score a feature-length ‘an ,pre-composed | 
i ae score «- the exact opposite of "Fantasia." The music for the M-G-M cartoon "Dance 
the Weed,” which . Bradley composed, is a smal. example of this idea. He is anter- 
ested in the application of modern mus io to al) and in as 


present, Bradley is writing a Suite for Violin and Piano Louis 


Mithough ant in the ‘field of ne Bradley will oompose 
music for a couple of "Tom & Jerry" cartoons which Mr. has on his: 
duction: schedule for the near 


‘the: “Detail | Sheets" which 1 we have reproduced for FILM wuste NOTES 
this month, ur. wrotes | 


“Tere, in all their rugged and naturel state are the. detail sheets ‘you 


: believe the saterial is ‘and ‘you will ‘note “that: the 

mentation is indicated. (olars, strings, oboe, etc.), for the arranger. Measures 
— 876=77 contain the application of the parallel diminished 7ths which I mentioned 
4n othe paper at Carthay Circle, and measures 279-80 are ‘shock whi oh: 


‘ 
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